
When is a florist a floral artist? Kitten Grayson  
and Harriette Tebbutt have the answer 

Portrait — Charlotte Bland

Florists or floral artists? How would you describe yourselves? 
Kitten Grayson: Probably as a floral artist.
Harriette Tebbutt: I’d say floral stylist. While we are florists, we 
very rarely make up a simple bunch of flowers: we like to create an 
experience, a world that comes to life through flowers and plants,  
as well as other natural ingredients and/or props if necessary. Our 
work is quite dramatic and theatrical, with various elements coming 
together to create a scene. We are studio based and buy flowers in 
large quantities for each individual job; we don’t have a shop. 
 
You work with both dried flowers and living plants. Which do 
you prefer? 
KG: I love using living plants; they literally breathe life into a space. 
With their vibrant colours, intoxicating scents, tactile textures and 
sculptural forms ever evolving, they never fail to surprise and 
delight. We created an installation at last year’s Chelsea Flower 
Show using oak and cedar trees planted up with flowering 
woodland plants and, over the week, it blossomed before our eyes, 
meaning each day was unique, vital and special, never static. 
HT: I’m loving the projects we’re doing with dried flowers at  
the moment. They have a charming fragility, delicacy and 
translucence. Their pattern, texture and often brilliant colour is 
crystallised in the preservation process, so they can be enjoyed 
indefinitely as part of the fabric of a room. For this year’s London 
Design Week, we created a suspended ceiling installation made from 
dried gypsophila, salino, bleached ruscus and stiphapenta for 
Katharine Pooley’s Gatsby Suite at Chelsea Harbour Design Centre. 
The shapely forms and textured lightness of the flowers created a 
whimsical sculpture that seemed to float cloud-like across the room. 

Dried flowers have very different colours from cut ones.  
What difference does your palette make to the composition 
and scale of what you do?
HT: We use vibrant colours inspired by the earthy, organic hues 
found outside, connecting the interiors to the landscape and 
seasons. The tones of autumnal flowers instil a sense of comfort and 
warmth, whereas the bright shades of spring flowers are refreshing 
and regenerating. Our arrangements’ composition, scale and form 
echo the organic shape and movement of flowers and plants in their 
natural environment. We don’t aim for symmetry but rather a 
natural balance and sense of harmony. 
 
What are your favourite flowers? 
KG: I love roses, they are so romantic, regal, timeless and elegant. 
Sweetpeas are another favourite; I always think they’re like a 
giggling gaggle of flirty girls, having a riot down at the bottom of the 
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garden with the runner beans. It’s fun to use them together in 
arrangements, exactly as you find them growing — the pastel colours 
and velvety petals of the flowers with that incredible scent, 
alongside the delicate curling tendrils of the bean plants. In fact, I 
can’t think of many flowers I don’t like. I tend to lean towards more 
unfashionable blooms and use them in unexpected ways. I adore  
big carnations in all their shouty bright colours. 
HT: I love the folky colours and patterns of helianthus, rudbeckia 
and chrysanthemums. I also love hollyhocks . We’ve planted some 
really glorious, unusual varieties at Heckfield Place in Hampshire 
this summer that I can’t wait to see: Cosmic Red and Fizzy Rose 
Picotee cosmos, and Misty Lavender and Smoky Eye delphiniums. 
 
How did you end up working with flowers? 
KG: I grew up in the Somerset countryside. I’ve always been drawn 
to flowers and plants, and their extraordinary, healing and calming 
powers. My first job after school was working on a tulip farm in 
Portland, Oregon. Back in the UK, I was lucky enough to work with, 
and train under, some of the big London florists such as Wild at 
Heart and Scarlet & Violet. I wanted to learn more about growing 
from seed, so I returned to Somerset and worked with inspirational 
flower and vegetable grower, Nicola Morter. I also spent time working 
at Godminster Manor, and with the Goldsmith family on the design 
of their cutting gardens. Later on I worked with landscape architects 
Urquhart and Hunt and Piet Oudolf on projects including the 
Perennial Meadow at the Hauser & Wirth Gallery in Bruton. 
Eventually, I came back to London and set up on my own about 10 
years ago, designing flowers mainly for events and weddings. 
HT: I studied Illustration at Camberwell College of Art. My textile  
prints were sold to high-end fashion designers such as Diane Von 
Furstenberg and Prada, and I directed the window design of various 
shops along Westbourne Grove including Twenty8Twelve. My work 
as an art director led me through TV and into luxury events, where  
I crossed paths with Kitten about five years ago. It was at a big 
wedding — Kitten was working on the floral design, I was doing the 
styling. We’ve done on some fabulous events together. We have 
loads in common but different strengths, so we make a good team! 
Over time, I’ve became more involved with the flowers. Kitten has 
taught me all I know about the skills and mechanics of floristry, and 
we’ve been together since Kitten Grayson Flowers was born in 2016. 
 
Were you interested in nature as children?  
KG: One of my earliest and happiest memories is of playing with my 
sisters in a beautiful walled garden while my grandmother painted. 
The scent of the flowers, the vivid colours, the opera music blasting 
— it was a captivating, magical world to explore. 

‘ W E  R A R E LY  M A K E  A  S I M P L E

 B U N C H  O F  F LO W E R S ’
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HT: I grew up in a family of keen gardeners too. My dad used to fill the 
house with chrysanthemums from the garden. There were always 
flowers inside and out, and that’s something that has really influenced 
me. I always think of flowers as a complementary feature of a room like 
a work of art or piece of furniture.

Why flowers? 
HT: The natural cycle of flowers and plants means that the scope for 
expression is absolutely endless. There is an inherent beauty in each 
flower and plant, in every state — from unfurling bud to drooping 
swansong. They are always evolving, so there’s a freshness and 
authenticity that’s curious and invigorating. Imagination and creativity 
is required in every arrangement. I also love their versatility and 
sensuousness, their colour, scent, pattern, texture and form — there’s so 
much to work with, and they speak to people in so many different ways. 

KG: I find planting, nurturing and growing utterly inspiring. An empty 
pot or a flowerbed is the greatest canvas. I love imagining what it can 
become, getting my hands in the soil and planting seeds and bulbs.  
You never know how it will turn out, if it will work. Watching beautiful 
things emerge and grow never ceases to amaze me; for me, it’s the most 
thrilling, wonderful and life-affirming thing. 
 
What’s your signature style?
HT: Our style is considered but natural, refined yet wild, authentic and 
sustainable. We name a hero flower for each month that we use 
consistently alongside a few other seasonal varieties that sit well and 
would grow naturally together. Using a limited number of flowers in 
abundance creates a sense of consistency and impact in our work.  
It all comes together in a way that’s true to nature, but artful, magnified, 
an almost hyper-reality — vital, vibrant and full of energy. For any 
project, we see flowers as one part of the story, an ingredient in a 
broader picture. We always seek to match the flowers to their 
environment — choosing colours, textures and forms that complement 
the setting while also reflecting the changing seasons. 
KG: We try very hard to be as respectful of nature and as sustainable  
as possible in our work, always using seasonal, English-grown varieties  
and plants rather than cut flowers, cutting from the land and foraging, 
replanting and returning things to the soil wherever we can. In the past, 
we’ve created lots of installations using silk flowers, and lately with 
dried flowers, which last forever if they’re well looked after, avoiding 
the inevitable waste of fresh, cut flowers. The floral chandelier in 
Heckfield’s dining room is made entirely from naturally preserved 
elements, many of them picked from the estate and dried in our studio. 
We refresh it every so often, switching in and out ingredients so that it 
evolves with the seasons. 

How important is it to grow flowers as well as arrange them? 
KG: The growing side is what interests me the most. With flower 
arranging, you have so much control and the gratification is relatively 
instant; you can create something beautiful in a matter of minutes. 
However, planting and growing requires a patience, a relinquishing of 
control, a respectful relationship with the land: you have to put your 
faith in nature and the seasons, and let them guide you. With that in 
mind, all our floral designs are rooted in nature — whether we’re using 
plants, cut flowers, dried or faux. Even in our suspended installations, 
for example, we try to recreate the form and movement of the flowers 
and the plants as they grow outside. 
HT: Wherever possible, we try to use living plants rather than cut 
flowers, so they can be replanted, grow and thrive after the event. At a 
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recent wedding, we hung ceiling garlands made of jasmine, but kept 
the roots intact so that it could be replanted afterwards; it now 
scrambles up the young family’s London home. We grow from seed 
whenever we can: last spring, we planted hundreds of dahlias in a 
client’s garden, then cut and arranged a selection for a party in 
September. We’ve also been cultivating a cutting garden at Heckfield 
Estate to supply the house with responsibly grown seasonal flowers. 
In the autumn, we planted 26,000 tulip bulbs, which made for a 
dazzling display inside and out in the spring. 
 
What do you now think of imported cut flowers from places 
like Holland and Kenya? 
KG: Home-grown flowers have a different energy and form from 
those produced for the flower trade. Flowers grown in nature are 
more varied, beautifully imperfect, and they come together in 
painterly, romantically arrangements. And because each stem has 
come from the same season and habitat, not imported from various 
flower farms, there’s a innate harmony to their tones. 
HT: Having said that, we feel lucky to have reliable access to such an 
amazing variety of flowers and plants from Europe. We’ve built up a 
wonderful network of suppliers who we trust to source what we 
need at the highest quality. For some of the projects we’ve worked 
on lately, we’ve been able to source some unusual ingredients that 
have enabled us to create really interesting, innovative designs. 

What flower/s would you choose for your wedding bouquet? 
HT: If I were getting married in the spring, I’d have a hand-tied 
bunch of pale, white and yellow tulips. You don’t often see them in 
wedding bouquets, but I love them when they open up, singing 
their hearts out and cascading down on elegant drooping stems. 
KG: I had a simple bunch of perfect white peonies at my wedding. 
Hundreds of exploding, white pillowy petals — it was joyous and 
incredibly romantic. •

‘I love roses, they are so romantic, regal,  
timeless and elegant. Sweetpeas are  
another favourite; I always think they’re  
like a giggling gaggle of flirty girls, having 
a riot down at the bottom of the garden  
with the runner beans’ 
Kitten Grayson
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